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Introduction. The paper deals with the lingual-stylistic analysis of the sonnets
by Keats and Shakespeare, “The Human Seasons” and “Sonnet V” respectively. The
sonnets of both poets attract the readers with their similar topic of “human essence”;
the usage of figurative language and the awesome beauty of their soundness. Due to
these facts, the current work makes attempts to analyze the closest to the original
translations of the mentioned sonnets. Literary work is a special world where special
rules of perception and understanding of it exist. Sometimes it is very difficult to
understand what a poet wanted to say in his work, so analysis is helpful. The main
task of translation is the creation of the translation that, in terms of its functional
characteristics, is capable to render the original text. Translation of poetic forms is the
most difficult type of translation, since the translator must convey all the thoughts
and emotions of the author in verse. Conversion and a large number of short words in
English can cause difficulties in translation of poems from English into Russian. The
purpose of turning to the chosen poems can be explained by the similarity of the
topics covered in them.

Review of recent publications. The issue of translation was investigated by the
following scientists: Pankova T.N., Arnold 1.V., Shveitser A.D. And the focus of the
works of Sharakshane A. was on Shakespeare’s works.

Objectives of the paper. Literary works of Shakespeare “Sonnet V” and Keats
“the Human seasons” are presented in this article as hymns of human beings and
submissiveness of human fate and senescence. Both authors expressed the human
mortality in their own manners and created a real cult of nature, beauty and
harmonious enjoyment of life. Keats work is written much more joyfully and
Shakespeare writes wise and restrained.

Results of research. John Keats, the brilliant representative of the epoch of
romanticism, is considered to be the blossom of the English poetry. His works are
difficult to perceive, they cannot be interpreted unambiguously. Keats is a bright
figure in the history of English romanticism. The poet's creative activity lasted for
slightly over five years. Tuberculosis ended Keats' life in his twenty-sixth when he
was just embarking on his own path in poetry. However, now his name is rightfully
placed on a par with the names of the greatest poets of England like Shakespeare,
Milton, and Wordsworth. Keats was born in London, from 1811 to 1815 he studied to
be a doctor, but after receiving his diploma, he gave up his medical career and
devoted himself exclusively to poetry. Sonnets occupy a special place in Keats'
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relatively small volume of creative heritage. During his short life, he wrote sixty-
seven sonnets and contributed to the revival of this poetic genre in English lyric
poetry of the Romantic era. Keats introduced the romantic spirit of Hellenism and a
deep vision of the beauty and harmony of life into British poetry. Keats poems are
filled with many feelings, intelligence, and depth.

The brilliance of Shakespeare is undoubtful; his poetic form was composed in
lambic pentameter that meant the verse was usually unrhymed and consisted of ten
syllables to a line, spoken with a stress on every second syllable. The main feature of
the “Sonnet V” as a poetic form is that it has a definite, strict structure. The first
quatrain reflects the main theme of the poem, representing some kind of definite
statement. The second quatrain is a refutation or doubt about the statement expressed
in the first. Thus, the topic gets its own development. Tercet is an explanation of the
contradiction in the second quatrain, and outlines a certain resolution. The last lines
reflect the conclusion about the whole work, its essence. “The structure of the sonnet
also suggests an emotional break. In the classical sonnet, it falls on the transition
from quatrains to tercets. But in Shakespeare's sonnet it is reflected in the eighth or
thirteenth line.” [1]. There are several types of sonnets, depending on the structure of
the work: English (Shakespearean), French and Italian. The sonnet contains 14 lines
in total: two quatrains (quatrains) and two three verses (tercets). And there are
definite schemes of rhymes:

1. French sonnet: abbaabbaccdeed (or ccdede).

2. Italian sonnet: ababababcdcdcd (or cdecde).

3. English (Shakespearian) sonnet: ababcdcdefefgg.

Shakespeare's sonnet has a feature that singles it out from anyone else. It
consists of the intense drama in each of the sonnets. One can observe a certain
conflict, which, as a rule, finds its solution or a certain resolution in the last two lines,
as a result of which the last two lines usually make up a complete, well-aimed
thought, often turning into a series of catchphrases and aphorisms [2].

Here are the authors’ sonnets.

John Keats. The Human Seasons W. Shakespeare. Sonnet V
Four Seasons fill the measure of the year; Those hours, that with gentle work did frame
There are four seasons in the mind of man: The lovely gaze where every eye doth dwell
He has his lusty Spring, when fancy clear Will play the tyrants to the very same
Takes in all beauty with an easy span: And that unfair which fairly doth excel;
He has his Summer, when luxuriously For never-resting time leads summer on
Spring's honied cud of youthful thought he | To hideous winter, and confounds him there;
loves Sap checked with frost, and lusty leaves quite
To ruminate, and by such dreaming high gone,
Is nearest unto heaven: quiet coves Beauty o'er-snowed and bareness everywhere:
His soul has in its Autumn, when his wings Then were not summer's distillation left,
He furleth close; contented so to look A liquid prisoner pent in walls of glass,
On mists in idleness - to let fair things Beauty's effect with beauty were bereft,
Pass by unheeded as a threshold brook. Nor it, nor no remembrance what it was:
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He has his Winter too of pale misfeature, But flowers distilled, though they with winter
Or else he would forego his mortal nature. meet,

Leese but their show; their substance still
lives sweet.

Linguistic analysis is carried out based on the means of expressiveness that the
author uses in his work. In order to carry out this analysis, it was necessary to get
acquainted with the works on the stylistics of the following authors: 1.VV. Arnold,
V.V. Gurevich, T.A. Znamenskaya [3; 4; 5].

John Keats presents the different stages of life rendered as the four seasons of
the year: “Four seasons’ fill the measure of the year; / There are four seasons in the
mind of a man.” The first stage is the birth and the childhood days, it is featured by
innocence, physical stamina and vitality, tremendous urge for the outdoors and a
tremendous eagerness for fun and play: “lusty spring” during which anything seems
possible and he observes everything beautiful in his life, which the poet refers to as
“all beauty.” The poet personifies spring with an “easy span”. The second stage of
human life is summer — youth that is marked by the end of childhood innocence, it
lacks the same lust and ease of spring, but “honied cud of youthful thought.” A
person gains a sense of “dreaming high”. The Middle age, autumn, is characterized
by beginning of dryness and slow deterioration of leaves of trees and plants.
Everything around begins to fade away and begins to look shabby. It suggests a
sinking into one’s own thoughts and being on “mists in idleness.” The last stage,
winter, is marked by extreme cold — “forego his mortal nature”. Keats paints a
romantic vision of what it means to live by juxtaposing the four seasons or each stage
of human life. The author uses mainly metaphoric epithets: the measure of the year;
honied cud of youthful thought.

We present the two full versions of translations of the Keats sonnet. Marshak’s
version is conveyed more relaxed and softened than in the original. Sukharev’s one is
close with its syntactic conformity to Keats’s sonnet structure.

C. s1. Mapmak. C. J1. Cyxapes

1. YeTblpe pa3HbIX BPEMEHHU B TOJY. YetbIpe BpEMEHHN CMEHSET IO,

2. Yetblpe ux u 'y Tebs1, qyma. UYeTslpe BpeMEHU B AyIIE JTHOJEH,

3. BecHoil MbI IbEM OecrieuHo, Ha X0y Jlerko medra yHOCUTCS B IIOJIET,

4. IIpekpacHoe U3 MOJHOTO KOBIIA. Bnusas kpacoty BecHoit cBoeil.

5. Cwmakys JIETOM 3TOT BEIIHUN MET, Ha cknone Jleta cuacTbs BBIIIIE HET
6. Jlyma netaer, Kpblibsi pacllyCTUB. B MenoBoIi )KBauke MaMATHBIX MUHYT
7. A oceHbI0 OT Oyph U HEMOTOJ] [Tpubnmm3nThCs 071a)KEHCTBOM FOHBIX JIET
8. OHa B yKpOMHBII NPAYETCS 3aJIUB. K nebecnomy. EcTb y nymm npurot
9. Tenepr OHa AOBOIBCTBYETCS TEM, B tymanax no3anei Ocenu, koraa
10. YTo CKBO3b TyMaH IVISAUT Ha XOJ BEIIEH. [IpexpacHoe npoXOanUT BIANEKe

11. ITycTh skxM3HB UAET HECIBILLIHAS COBCEM, W yckonb3aer MUMO, Kak BoJa

12. Kak y nopora Jprouuics pyJen. B Gerymem y mopora pyueiike.
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13. ITorom 3uma. be3nuka u MepTBa. Jyma mepTBeeT OsieTHOI0 3UMOH -
14.Yro nenars! )Kusub nroackas TakoBa. U eii HE TpPECTYNUTh 3aKOH 3€EMHOM.

Most authors who turned to translate Keats’s poem “The Human Seasons”
(Marshak, Tchaikovsky and Finkel) managed to maintain the semantic content of the
original. We hope there is not a need in the whole versions of these translators, one
can easily find and compare them. We think that Finkel’s version in some points is
much closer to the source version. For example, the passage “For never-resting time
leads summer on to hideous winter”” in Marshak's translation is conveyed milder and
relaxed than in the original: “Yeooum nemo 6 cympax 3umnux omet”, Whereas in
Finkel’s translation we read the neutral: “Ha cmeny nemy ouxocms 310t 3umbl’”.
Tchaikovsky tried to keep the roughness and conveyed the author’s contemptuous
attitude towards winter “I'onum nemo x yboocecmsy ypoonusou sumer”. Marshak
smoothed things over and tried to soften, but this moves him a little away from the
original. Tchaikovsky, on the contrary, conveyed all the spite of winter; Finkel is
more blandly and gently introduces the lines, although there are moments that were
accurately conveyed by two other translators, but perhaps adhering to the middle, his
version is better suited.

Facing to the Shakespearian “Sonnet V”, we find it necessary to give the linear
translation by A. Sharakshane:

“Te uacwvl, komopuvie ceoell MOHKOU pabomoti co30au

npeﬂecmelﬁ 06pa3, HA KOmMopom oCnmaHasiusaromcs 6ce 832Jl}labl,

nogedym cebsi Kak mupanvl N0 OMHOUWEHUIO K HeM) Jice

U IUMAm Kpacomsl mo, Ymo _8ce_ npeeocxooum Kpacomot,

HOCKOJIbKY HEYMOMUMOE 8peMs 8e0em J1emo

K OmepamumenbHoll 3ume u mam 2youm e2o:

coxku _0y0ym_ CKOBAHbl MOPO30OM, A NLIUHASA TUCMBA UCUE3HeM,

Kpacoma OyOdem_ 3aHeceHa CHe2oM U 8Clody Oydem  20J10.

Toeoa, ecnu sccenyus nema He OvLIA COXpaHena,

HCUOKUM YIHUKOM, 3AMOYEHHbIM 8 CIMEKISAHHbIX CMEHAX,

eémecme ¢ Kpacomotul 6yoem ympadeHa ee _H#CU8OmeopHas_ Cuid,

He cmaHem HU _Kpacombl_, HU RAMAMU O MOM, KAKO8a OHa Oblia.

Ho ecnu uz ysemoe vioenena accenyus, mo, Xoms ux

nocmueaem 3umd,

OHU MepsAIoM MOJbLKO C80U U0, A UX CIAOOCMHAS CYUHOCb

no-npesicuemy sxcusem.” [2].

The sonnet under review by Shakespeare has a lot of versions of translation.

It is the transience of time, that changes everything around, but only the beauty
of the soul is constant:"Ceoit npesicnuii breck ympamunu ysemol, Ho coxpanuiu
oywy xpacomwt. "(Marshak). These two last lines are differently translated by the
following authors:

1. Ho, uzeneuennwlii u3 y6emos, 3umoro

panum ox xoms Ha 6uo - ux cyms coboio. (Tchaikovskii)
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2. Ho neorcnwiii ysem, 6 sxcmpaxm Ha 3umy npespaujeHHull,

mepsiem 6HeuHOCMb Juub, He 3anax onazosonnsiil. (Gerbel)

3. Cok uzeneueH, - u ecmov npeoej ympame.

Xomw nem ysemos, - ecmo scusib 6 ux apomame. (Holodkovskii)

4.Ho mo, umo 6vl10 6penHoll Kpacomotl,

Bbepem nemnennuviii uckpucmeiti nacmoti. (Aleksandrovskii)
5. 3umoti ygemok mepsiem auulb HaApsO,

Ho coxpansiem oywy - apomam. (Finkel)
6.1lycxaii 3umou yeemvi npudym 8 ynaoox,

Ho apomam ux 6yoem ceeonc u cradok. (Stepanov)
7.1 nycmo 3umoti ygemsi mepsom 6uo,

Cett snuxcup ux oyuty coxpanum. (Arkhiptsev)
8. L{eembl nocubau, 6cmpemuguiucsy ¢ 3UMOL,

A cywynocms ux coxpanena sxcusou. (Kuznetsova)
9.Ympamue ¢popmy, n1emo ne eeprymeo,

Ho 6 3anax craokuii nepenvemces cyms. (Trukhtanov)

10. B yeemax, c 3umoii 6cmpeuascob, 2ubHem paoocmeo,

Tas 6 6esmonsuu Oyuu beccmepmuoti craoocms. (Yakushina)
11.Ho acus, ko2coa 3umoro bexknem cao,
U3 po3zel uzeneuennviii apomam. (Fradkin)

Translations of Shakespeare's sonnets in Russia can be divided into three time
periods: the pre-revolutionary period (N. Gerbel, S. Ilyin, M. Tchaikovsky,
A. Kremlev), Soviet times (B.L. Pasternak, S.Ya. Marshak), and modern translations
1990-2000 (S. Stepanova, I. Fradkina, A. Finkel).

The linguistic analysis of sonnets shows that W. Shakespeare uses in his sonnets
such stylistic means as metaphors, epithets, comparisons, metonymy, as well as
words of the sublime style. In addition, the texts of his sonnets are full of outdated
word forms and archaic constructions. The main themes of his sonnets are the themes
of friendship and love. However, in some of his sonnets, one can also find a reference
to the social problems of that time, as well as to the image of an ordinary person. The
said features of Shakespeare’s style can be observed in the “Sonnet V”, e.g.:

“Those hours, that with gentle work did frame” — personified metaphor. “The
lovely gaze (metaphor based on epithet) where every eye doth dwell” (double
alliterations based on epithets). “For never-resting time (metaphor based on
compound epithet) leads (personification) summer on”. .... “and lusty leaves quite
gone” (personification based on simple epithet and alliteration at the same time).

Conclusion. Thus, we can summarize that comparative historical analyzes of the
translations of sonnets by Shakespeare and Keats show that the strateqy of the
translators of the pre-revolutionary period is distinguished by the preservation of the
greatest individuality and expressiveness in translation. The strategy of translating
sonnets of the Soviet era is more focused on the perception of the recipient, and
therefore, less expressiveness is preserved and some deviation from the author’s
system of images and stylistic structure is allowed. The modern strategy for
translating sonnets is in many ways similar to the strategy of the Soviet era, in

262



connection with which there is a similarity in the system of images, as well as a
loss of expressiveness in comparison with the translations of the pre-
revolutionary period.

In addition, the analysis allows us to conclude that the translations of
W. Shakespeare's sonnets belong to the recreational types of translations of poetic
texts, since the size and the main idea of the original are fully preserved in the
translations. "The poets of the Renaissance, including W. Shakespeare, sought not to
create something thematically new, but to describe what everyone has known for a
long time, but in a new way, so that what was described earlier sounded in new
colors, without causing any comparison." [6]. The most spread stylistic mean is
personification [7]. In the process of translation of a poetic work, it is impossible to
preserve all the semantic elements, since this leads to changes in form, which in turn
lead to the loss of content and aesthetic value. The first necessity in rendition is to
recreate the rhythmic structure as the basis of poetic meaning. Content is not
necessarily sacrificed to convey a form, but it must fit within that form. The translator
has to constantly solve the problem of balance regarding preservation of the form and
content of the work [8].

And coming back to the sonnets of Keats and Shakespeare, we must underline
that the main strategies in translation of the sonnets under review are the closeness of
stylistic images of the poems; literary connections in sonnets and system of rhyming.
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DERIVATION IN MARKETING TERMINOLOGY

Introduction. In modern English, there are several types of word formation,
each of which is important and has its own specific features. Different types of word
formation provide opportunities for a quality understanding of English terms and
characterize the features of language culture. Marketing terminology is highly
dynamic part of business discourse, with new terms emerging due to the
developments in this field. Thus, studying the ways the marketing terms are formed is
topical and relevant.

Review of recent publications. Over the past few years, fundamental studies
have been published. Of particular interest is work by Gutyryak O. I. [2]. The subject
of her research is the interaction of semantic and morphological-syntactic levels
lexical units in English marketing terminology. Moreover, aspects of English
terminology have been studied by scholars such as, Lotka O.M., Duda O.l., Panko
T.1. [3], Kudelko Z.B., Konstantinova O.V. and others. However, the topic under
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